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ITporpaMma BCTYNHMTENBHOrO HCHBITaHUA 1O VIHOCTpaHHOMY A3BIKY (QHITIUHCKOMY
A3BIKY) U4 TOCTYNAOIIMX HA INporpaMmbl Oakanapuara Ha 6aze mnpodeccHoHATBbHOrO
06pa3oBaHKs M MHBIX* KaTeropuif MOCTyHalomMKX pa3paboTaHa B cooTBeTcTBHMM ¢ [IpaBunamu
npuéma Ha o6ydenue mo oGpa3oBaTeIbHBIM [IPOrpaMMaM BEICIIETO 00pa3oBaHuMs - IPOrpaMMaM
OakajaBprara, IpOrpaMMaM MarkCTPaTyphl B 4aCTHOE 00pa3oBaTeNbHOE YIPEXKACHHE BBICIIETO
o6pasoBanns «CaHKT-IleTepOyprckuii yHHBEPCHTET TEXHOJIOTHM YIPABICHUS M 3KOHOMHKH)
(manee - YHUBEpCHTET), B TOM 4ucle B Gunnans YHUBepcHTeTa, Ha 2022/2023 yueOnbii rox, Ha
OCHOBAaHHH (PeIepaTbHOrO0 KOMIIOHEHTAa TOCYHAPCTBEHHOIO CTaHJApTa CPEAHEro (MOJIHOro)
o6mero o6pasopanus, 6a30Bb1i U NpodUIBHBN ypoBHH (NpuKa3 MunoGpasosauus Poccuu oT
05.03.03.2004 Nc1089) m ¢ ydeToM HEOOXOIHMMOCTH COOTBETCTBHS YPOBHS €r0 CIOXHOCTH
ypoBHIO cioxnocTd EI'D o cooTBeTcTByIOmEMy 061eo0pa3oBaTelbHOMY IPEAMETY.

OBCYXKJIEHO

Ha 3acenannn kadenaprl JITHTBHCTHKY U IIEPEBOIOBEICHHSA
«11» okrsa6ps 2021 r., npotokon Ne 2
Jupextop UT'CH O.H. VTkuna

OJOBPEHO

METOIMYECKAM COBETOM HHCTUTYTa T'YMaHUTAPHBIX M COIHAIBHBIX HAYK
«12» oxta6ps 2021 r., nporokomn Ne 2

IIpencenarens Metoxugeckoro copera UI'CH E.B. Toprynakosa

* K WHBIM KaTeropHiM IIOCTYNAIOMMX OTHOCATCS HHOCTPAHHBIE TIpaxsaHe, muua 6Oe3
IpaXIaHCTBa; HHBAIMIBI (B TOM YHCIIE JNETH-UHBAIK/BL), IOCTYNAIONIME 110 TEM NPEIMETaM, 110
KOTOPEIM IIOCTYIAIOIUHA He chaBan EI'D B TeKylleM KaJCHIapHOM IOAy: CCIH HOCTYTAIOMMH
TIOITy4HII JOKYMEHT O CpefiHeM o0mieM 00pa30BaHMU B HHOCTPAHHON OpraHH3alliH.



1. O6mme noJoxeHus

AOUTYpHEHT IpH cJade BCTYNHTENBHOrO MCHBITaHHd 10 HMHOCTpaHHOMY S3BIKY
(aHrIHIiCKOMY SI3BIKY) HOJDKEH MOKa3aTh 3HAHHUS IIPaBHI YIOTPeONeHHS ¥ QyHKIMOHHPOBAHHUS
CHCTEMBI aHITIHHCKOTO S3BIKA M NPOJEMOHCTPHUPOBATh YMEHHS M HABBIKH, COOTBETCTBYIOLIHE
PEIIeHHIO0 KOHKPETHEIX KOMMYHUKATHBHBIX 3a1a4.

ITpu oTBeTax Ha BOIPOCH! TECTA K3aMEHYIOMMICS JOJDKEH:

- 3HATh OCHOBHEIE [TPaBUJIa FPAMMAaTHKH aHTIIHHCKOIO SI3BIKa,

- 3HATH MIPaBHJIA IOCTPOSHUS BEICKA3hIBAHHS HA AHIVIHACKOM S3bIKE;

- 3HATh MpaBujia opdorpaduy U NMyHKTyallMH aHITTHHACKOTO A3bIKa,

- yMETb MOCTPOHTH MOHOJIOTHYECKOE BBICKA3BIBAHME Ha 3aJaHHYI0 TeMy Ha
AHITTHHCKOM S3BIKE;

- yMeThb IOCTPOUTH JHAIOT HA aHTJIMHCKOM A3BIKE Ha 3aIaHHYIO TEMY;

- yMETh YHMTAaThb TEKCTHl HAa AHIVIMHCKOM sA3BIKE C OOIMM IOHMMAaHHEM
TIPOYHUTAHHOTO U IIOHUMAaHUEM JIeTallel COAEPIKaHUS,

- BIAJETh HABHIKAMH CTHJIMCTHYECKOTO OGOPMIEHHS  BBICKA3bIBAaHMS  HA
aHIVIMIICKOM S3BIKE.

2. Copnep:xkaHHe NPOrpaMMbl

1. ®oneruka
Bnanenre BceMM (OHEMaMH W WX BapHaHTAaMH B PaMKaX IPOM3HOCHTEIBHOH HOPMEL
BiajieHde OCHOBHBIMH BHIAMH HHHOBAIMH (BOCXOIANIMI/ HHCXONSAIMH TOH) M IPAaBHILHOE
ynoTpe6jieHHe WHTOHAIMM B YTBEPAUTENBHBIX, [OBECTBOBATENBHBIX, BOIPOCHTEIBHBIX
NpeIOXKeHHIX. BrajieHne TOrudeckuM H SMPaTHYECKUM yIapeHHUEM.

II. I'pammaTuka. MopdoJiorusi. ApTHKIb

OnpefeicHHBIA, HEONpPEIENeHHBI W HyJICBOH apTUKib. ApPTHKIE C HMEHaMH
COGCTBEHHBIMH, Ha3BaHMSAMH HAIMOHAIBHOCTEH, reorpapuYecKMMH HA3BaHUAMH, Ha3BaHHAMH
qacTel CYTOK, aGCTPaKTHEIMH H BELCCTBEHHBIMH HMMCHAMH CYIIECTBHTCIbHBIMA.

Hma cywgecmeumenvroe

VnotpebieHne CyIIeCTBHTENbHBIX (COGCTBEHHBIX M HApHIATENBHBIX, MCUACIACMBIX H
HEHUCUHCIISEMEIX, B €IMHCTBEHHOM W MHOXHTEIFHOM YHCIIE).

VorpeGiieHue IPOCTHIX, IPOU3BOAHBIX H COCTaBHBIX CYIIECTBHTEIIBHBIX.

Hma npunazamenvroe

VnoTpeGiieHHe  OpPOCTHIX, IPOM3BOAHBIX M COCTaBHBIX  IpHUJIAraTelbHBIX B
MOJIOKUTENBHOM, CPABHUTEILHOH H IIPEBOCXOJHON CTEICHIX.

Mecmoumenue

JInunsle MECTOMMEHMs (B HMEHHTEJIbHOM H 00BEKTHOM manexax). IlpurspkaTenpHbIe
MecTonMeHus. AGCOmOTHas (opMa IPHUTDKATEIBHBIX ~MECTOHMMEHHH. YKa3areIbHBIC
MecTOMMEHHs (EIMHCTBEHHOE H MHOXCCTBEHHOE 4YHCNO). Bo3BpaTHbIE MECTOMMEHHUS.
BompocurensHple MecTouMeHHs. HeonpeneneHHbie MECTOMMECHHS M HMX [POM3BOIHEIC.
MecTrorMeHHS one, it, none.

YucnumensvHbsie

VnoTtpe6ieHHe KOTHYECTBEHHBIX H NOPANKOBBIX YUCIMTENBHBIX B HX CHHTAKCHYICCKHX
dyHKumIX.

I'nazon

VYnorpebieHne MPOCTBIX, NPOM3BOAHBIX H COCTaBHBIX TJIarojos (npaBUIBHBIX/
HENPAaBUIIGHBIX, IIEPEXOJHBIX) B H3BABUTEILHOM, COCNAraTelbHOM M  IOBEIHTCILHOM
HAKJIOHEHUSX. 3HAHKE U YIIOTpeOIeHHe OCHOBHBIX BpeMEHHBIX Tpynn riarona Indefinite/ Simple,
Continuous/Progressive, PerfectContinuous/PerfectProgressive B 1eHCTBHTEIEHOM 3aJI0TC ¥ BCEX
BpEMEHHBIX (POPM B CTPAIaTeIbHOM 3ajIore. Y oTpebieHue yTBEpIUTENBHON, OTPHIATEIEHON U
BONPOCHTENBHOM  (OpM  KaXIOH BPEMEHHOM TpYmmbL — YIOTPEONEHHE — PasiHYHBIX
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BOTIPOCHTENIBHBIX KOHCTPYKIHMi (OOIIMiA, almbTepHATHBHBIN, Pa3AeNUTENbHbIA U CreUalbHbIA
Borpoc). Pasuble ciocoObl mepefaun OyAymero BpeMEHH B COBDEMEHHOM aHIJIMHCKOM S3BIKE.
Cnemmbuka ymorpebnenns rinaronoB tobe, tohave (havegot), todo, tofeel, tothink.
VnorpebieHre MOJATBHEIX [NIAaroioB — can-could, may-might, must, should, oughtto, tohaveto
(havegotto), need. Ynorpebienre ¢pa3oBBIX I7IaroioB TUN aputon, lookatetc. YmorpeGienue
HenMn4HBIX GopMr narona (MHGHHUTAB, repyHIui, npudactHe I, npudacthe II) B oCHOBHBIX
dopMax u QyHKUmSIX. YMEHHE y3HABaTh OCHOBHbIC KOHCTPYKIHMH C HETHYHBIMH (hopmamu
rJIarona.

Hapeuue

Hapeunss BpeMeHH, mecta, obpasa meHcTBHA, Mepsl U creneHH. CTENEHH CpaBHEHUS
Hapeuwii. MecTo Hapeumié B mpeanoxeHMH. Hapeuws, onpenensiomue npujiarateibHbIE,
IJIaroJIbl, IPUYacTHA.

Hpeono:

TIpemnorn MecTa, HalpaBieHHUs, BpeMeHH (H uX OTCyTcTBHE). Cremuduka mpemnoros
or,during, from, since, in, on, at, to, into, out of, about, of, with, by.

Cnoeoobpasosanue

MoenupoBaHHe CyIECTBUTENBHBIX ¢ HOMOMIBIO cyddukcop: -er, -ing, -ment, non(sion),
-ness,-ity, -ism, -(i)ty; IpaIaraTenbHBIX ¢ MOMOLIBIO cy(dHKCoB: -y, -less, -able, -full, -ic/ical, -
al -ish. -om; YMCIMTENBHBIX C TMOMOIOBIO cythduKkcoB: -teen, -ty, -th; rIarojoB ¢ MOMOIIBIO
cybdHKCOB: -en, -ize. 3HaHAE NpedUKCOB un-, in-, it-, ir-, re-, dis-.

Koneepcun. Cnosocnoscenue. Cunmaxcuc

VnorpeGnenne IpocToro (HEPacipOCTPaHEHHOTO, PACIPOCTPAHEHHOTO TIPE/UIOKEHHUS) C
[JIaroJbHBIM ¥ HMEHHBIM CKa3yeMBIMH. YToTpeGieHue Ge3HIHbIX npeUIokeHHi Tuna: itiscold.
Italwayssnowsherein winter.

CII0XKHOCOYMHEHHBIE M CJIOXXHOMOJYMHEHHBIE IPEUIOKEHHs, THIBl TPHIATOYHBIX
IpeIIoXeHUH, PYHKIIMU COO30B.

I1I. Jlekcuka
3nanne20001eKCHYECKUX e TUHUIBPaMKaX IPOHICHHOHTEMATHKH. T eMaTHKay CTHOWPEYHB
KIIOYaeTCIENYIOMMUEOIOKH:  TOCTYyHNAlOIMA M €ro  OKpyXeHHe;  pojHas  CTpaHa;
CTpaHan3y4aeMOros3bIKa; HayYHO-
TeXHAYECKHUIpOrpece. 3SHaHHe3BIKOBBIXCPEACTBBEIPAXKECHUAPA3 I YHEIXKOMMYHUKaTHBHBIXaKTO
B:BBIPA)KEHHMECOTIACHS, HECOT/IACH S, IPHBETCTBH, BO3paXeHHU, 0N00peHus, 61aroapHoOCTH.

3. Pexomenayemas JHTEpATYpa

1. Komaposa IO.A. Anrmmiickmii sm3pik:  ydeOmmk s 10 xiacca
o6meo6pasoBaTensHbIx opranusammii. / 0.A. Komaposa, U.B. Jlapuonosa. - Mocksa : Pycckoe
cioBo, 2020. - 192 c. - ISBN 978-5-533-00931-7.

2 Komaposa IO.A. Aurmmiickuit  s3pik: yuseOmmk mns 11 xmacea
o6meo6pasoBaTensHEX opranusanmii. / 10.A. Komaposa, U.B. Jlapuonosa. - Mockea : Pycckoe
cnoBo, 2020. - 176 c. - ISBN 978-5-533-00944-7.

3. Komaposa JO.A.  Aurmiickuii  ssek:  yuebmuk ams 9 Kkiacea
o61eo6pazopaTenbHbx opranusaui / F0.A. Komaposa, M.B. Jlapronosa. - Mocksa : Pycckoe
cioBo, 2020. - 164 c. - ISBN 978-5-533-00759-7.

4. Komapoea IO.A.  Aurnmiickumit ssek: yuebnmk g 8 Kkimacca
o6meobpasosaTenpubx opranmsammii / 10.A. Komaposa, WM.B. Jlapuonosa, K. Maxber. -
Mocxksa : Pycckoe cioBo, 2021. - 160 ¢. - ISBN 978-5-533-00890-7.

5. Jlepuenxo, B. B. Anrmaiickuit s3eik. General English: yueOnuk mis cpefsero
npodeccronansHoro obpasosanus / B. B. Jleuenxo, E. E. Jlonranésa, O. B. Memepsakosa. —
Mocksa: UsparensctBo FOpaiit, 2020. — 127 c.— (IIpodeccnonansHoe oGpasoBaHue). —

ISBN 978-5-534-11880-3.



6. HyxHoBa, Kypsepa, P.V. Aurmumiickuii s3bIK. JIEKCHKO-rpaMMaTHYECKOE
nocobue B 2 4. Yacte 1 : yuebHOe mocobue s cpeaHero npodeccuoHaIbHOro o6pa3oBaHus /
P. 1. KypsieBa. — 8-e u3n., ucrp. u gon. — Mocksa : U3narenscrBo IOpaiit, 2021. — 264 ¢. —
(ITpogeccuonansHoe obpazoBanue). — ISBN 978-5-534-09890-7.

7. Kypsesa, P. U. Aurmmiickuii s3Ik, JIekcuKo-rpaMMaTHdeckoe nmocobue B 2 4.
Yacte 2: yuebHoe mocobue s cpendero mnpodeccuoHanbHOoro obpazoBaHus /
P. U. Kypsiepa. — 8-e u3z., ucnp. u jon. — Mocksa : U3natensctBo FOpaiit, 2021. — 254 ¢. —
(ITpodeccuonannhnoe o6pazoranne). — ISBN 978-5-534-09927-0.

4., KpuTepnu oneHKH BCTYNHTE/ILHOT0 HCNbITaHUA 110 MHOCTPaHHOMY A3BIKY
(anrauiickoMy A3bIKY)

JUts oOBEKTUBHOHM OIEHKH 3HAHUH IOCTYNAIOI(MX HA BCTYHMUTEIBHOM HCIIBITAaHHH II0
WHOCTpaHHOMY S3BIKY (QHITIMHACKOMY S3BIKY), NPOBOIMMOM B (OpMe TECTHPOBaHHSA
(mCcEMEHHO), oleHHBaHue ocymectsiserca o 100 (ctobajuibHOM) mKae.

BeTynuTensHOe HCHBITaHHE MO AHIIMMCKOMY 3bIKYy cocTOHMT M3 50 3amanuii. 3amaHus
TECTa UMEIOT Pa3InYHbIH OLIEHOUHBIH GaL.

Bayuel, moTy4eHHbIE 3a BBIIOIHEHHBIE 3aJJaHUsl, CYMMHPYIOTCA.

MuHUMaIBbHOE KONMMYeCTBO OajuloB, IOATBEPXKAAOLIEE YCIEHUIHOE IIPOXOXKICHHE
BCTYIHUTENILHOTO HCIIBITAHUS YCTaHABIMBAETCS HAa YPOBHE 22 GailoB.

Kpu’repml H IKAJIa OLCHHUBAHHUA:

Pasnena 3aganus KoanvecTBo KoauuectBo MaxkcuMajbHoOe
foaj10B 3a | 3aganuii B | KOJJHYECTBO
NpaBHJIbHO pasaene HaOpaHHbIX 0a/1/10B -
BBINOJTHEHHOE 100
3aJaHHe

I. Choose the correct item 2 20 40

I1. Word Transformation. 2 13 26

Change the words in brackets
in order to get a complete and
logical text.

I11. Finish each of the 2 5 10
following sentences in such a
way that it is as similar as
possible to the sentence
printed before it.

IV. Multiple Choice. Read 2 5 10
the text below and do the
following task.

V. Read the text and 2 7 14
complete the sentences with
endings A —J.

5. IlpumepHbIii BADHAHT BCTYNIMTENBHOTO HCNBITAHHA N0 MHOCTPaHHOMY A3BIKY
(aHramicKoMy f13bIKY) AJISl HOCTYNAIOIIHX

1L Choose the correct item
(1) Roberta from The United States.
a) are




b) is
c) am

d) be

(2) What’s name?
a) -
b) his
¢) him
d) he

(3) My friend in London.
a) living
b) live
c) lives
d) islive

(4) Where ?
a) works Tom

b) Tom works

¢) Tom does work
d) does Tom work

B)I coffee.
a) no like

b) not like

¢) like don’t

d) don’tlike

©)° to Australia, Ginny?’ “Yes, two years ago.”
a) Did you ever go

b) Do you ever go

¢) Have you ever been

d) Are you ever going

(7) Tokyo is city I’ve ever lived in.
a) the most big

b) the bigger

c) the biggest

d) the more big

(8) A vegetarian is someone doesn’t eat meat.
a) who

b) what

¢) which

d) whose

() these days.

a) Inever a newspaper buy

b) Inever buy a newspaper

c) Ibuy never a newspaper

d) Never I buy a newspaper



(10) I watch TV tonight.
a) am

b) goto

c) goingto

d) am going to

(11) I wish I more money!
a) have

b) had

¢) would have

d) was having

(12) be famous one day?
a) Would you like

b) Would you like to

¢) Do youlike

d) Do you like to

(13) It’s my birthday Friday.
a) on
b) in
c) at
d) by

(141 eighteen years old.
a) am

b) have

¢) have got

a) -

(151 a headache.
a) am

b) do

¢) have

d) got

(16) Do you a uniform at your school?
a) carry

b) wear

C) use

d) hold

(17) ‘What time is it?’ — ‘T have no J
a) idea

b) opinion

c) answer

d) time

(18) The meal was very expensive. Look at the !
a) ticket

b) receipt

¢) invoice



d) bill

(19) How many of trousers have you got?
a) items

b) pairs

c) sets

d) times

(20) Joel came back from his holiday in Brazil looking really .
a) tanned

b) sunned

c¢) coloured

d) darkened

II. Word Transformation. Change the words in brackets in order to get a complete and
logical text.

The name of Alaska
Do you know the origin of the place name Alaska? The name Alaska comes from the
Aleut word alaxsxaq, (mean) “an object toward which the action of
the sea is directed” — that is, the mainland. It is also known as Alyeska, the “great land”, an
Aleut word (form) from the same root. Its nicknames are the Land of the
Midnight Sun and America’s Last Frontier. Its first nicknames were *“Seward’s folly” and
“Seward’s icebox” to laugh at the secretary of state who negotiated the purchase of

Alaska from Russia, which (consider) foolish at the time. A land mark
for the new millennium. Have you seen the photos of the London Eye? The London Eye is a
giant observation wheel (locate) in the Jubilee Gardens on the South
Bank of the river Thames. The structure (design) by the architectural

team of David Marks and Julia Barfield, husband and wife. They submitted their idea for a large
observation wheel as part of a competition to design landmark for the new millennium. None of
the entrants (win) the competition. However, the couple pressed on and
eventually got the backing of British Airways, who sponsored (they)
project. Pronunciation is important Some learners of English think that pronunciation is not
very important. That is absolute) wrong. Even if you have an acceptable
grasp of the English language, with good grammar and an (extend)
vocabulary, native English speakers may find you very difficult to understand you if
you don't work on your pronunciation. Correct, clear pronunciation is (essence)
if you really want to improve your level of English. Pay  particular

attention to any sounds that you are (familiar) with or that
do not exist in your native tongue. For  example, (Russia) have
difficulty pronouncing the “the” sound, as it does not exist in their native language.

Remember that the pronunciation of certain English words varies depending on the part
of the world it's spoken in. For example, American English differs (great)
from British English.

III, Finish each of the following sentences in such_a way that it is as similar as possible
to the sentence printed before it.

1. Maria shouldn’t have many problems with the administrative side of the job.
It’s unlikely

2. There’s a very good chance that the company ran up those debts intentionally.



The company could

3. It’s a long time since anyone gave my car a proper service.
I haven’t

4, Here’s my mobile phone number so that you can contact me if you need to.
In case

S. The club owner became a media celebrity, as well as extremely rich.
Not only

READING TEST

IV. Multiple Choice. Read the text below and do the following task.

A Cave Paintings

The cave paintings on the walls of caves in Spain and southern France are the earliest
form of art we have. They show a wide variety of animals, such as bears, horses and deer. The
pictures were painted in bright colours, which were made of various minerals mixed with animal
fat, egg whites, plant juices and even blood. They were almost certainly connected with hunting.
In one famous example, in a cave in Lascaux in France, a man is shown among some animals
and there are several dark dots in the painting. The meaning of the painting is not certain, but it
shows that the cave dwellers had superb artistic skills.

B Egyptian Paintings

More than 5 000 years ago, the Egyptians began painting the world around them on the
walls of the Pharaohs' tombs. The Egyptians believed there was life after death, so they painted
pictures of mythological stories and of daily life. People and animals were shown involved in
daily activities, such as hunting, farming and eating.

C Greek Art

The most artistic people of any age were, perhaps, the Greeks around 500 BC. Their aim
in sculpture was the imitation of life, but life in its perfect or ideal form. We have many
examples of Greek sculpture, which is characterized by the beauty of its forms and amazing
knowledge of human anatomy. Most of the sculptures portray gods and goddesses from
mythology. Most Greek wall paintings have not survived, but we

have a few examples by the Minoans of Crete in the ancient royal palaces of Knossos and
Santorini. These pictures are very realistic and lively. The most common subjects are sports,
celebrations, dolphins and beautiful young people.

D The Renaissance

The Renaissance is usually defined as the rebirth of painting and literature inspired by
classical models, especially those of ancient Greece. The Renaissance lasted from the fifteenth to
the sixteenth century and its centre was Italy. The great artists of the period, who include
Michelangelo, Leonardo and Botticelli, were able to paint nature and people with great accuracy.
More than any other style, the works of the Italian Renaissance can be seen in muscum
collections throughout the world.
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E Impressionism

The name comes from a picture by Monet, 'Tmpression, Sunrise' (1872). This painting
shows Monet's interest in analysing tone and colour and, above all, the way light reflects on the
surface of objects. As a result, the objects do not always have a clear outline. The first
Impressionist exhibition was held in 1874 when Monet, Renoir, Cezanne, Degas and others
announced that the aim of the movement was to achieve greater naturalism in painting. Most
Impressionist pictures are of landscapes and the Impressionists liked to use bright colours, even
when portraying shadows; this often gives their work a joyful, optimistic feel.

F Modernism

Following the Impressionist movement, artists such as Picasso and Braque tried to change
the style of painting from naturalistic to more abstract. Instead of trying to make a realistic copy
of an object, they wanted to show it from a variety of different angles. In their paintings, several
views of an object or person are combined, which often results in such things as eyes and noses
appearing in unusual places or at strange angles. Some people conclude from these paintings that
the artists could not draw. On the contrary; Picasso and Braque were perfectly capable of
painting naturalistic paintings, but this was not their aim in art.

Choose the correct answer (A-F).

Which style or styles of art:

first showed scenes from everyday life? 1
is the oldest? 2
shows scenes from mythology? 3-4
is directly influenced by a previous style of painting? 5

V. Read the text and complete the sentences with endings A — J.

Matisse and Picasso
Matisse and Picasso are two of the 20™ century’s most influential artists, 1) ____. Their
work was innovative because they believed that art was about more than just imitating what the
eye sees of the world at any given moment. Their art uses forms of perception 2) such as
memory, emotion and experience.

They overturned artistic traditions 3) . Yet despite showing the way for later
artists 4) , Matisse and Picasso never abandoned subject matter entirely. No matter how
distorted or confusing their work appears to be, it always represents things familiar to us like an
apple, a goldfish or the human figure. '

During their long and prolific careers, 5) , they drew inspiration from artists of
the past, from art of different cultures, from the modern world around them and, importantly,
from each other. Each saw the other as their only artistic rival and equal.

The Matisse — Picasso exhibition is a truly momentous one and every one of the works
on show is fascinating. But the point of the exhibition is not so much the individual masterpieces
as the echoing and mirroring 6) .

In many ways, their work is fundamentally different, though. In Matisse’s paintings, 7)

, there is an avoidance of psychological complication and an emphasis on the decorative.
Picasso, on the other hand, does not shy away from the harsh, shocking realities of war and
suffering.
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which encompassed painting, sculpture, drawing, printmaking, ceramics, glass ad theatre

design

that they had intermittent contact throughout their lives

that show the two artists’ engagement with each other’s art

that are more abstract and personal

which had an even more profound effect on both

which seem to exude a middle-class air of untroubled calm

whose work would be purely abstract

who was surely the greater artist

that had held sway in the West for five hundred years

—|—mQmmg|Qlw >

who had a profound influence on each other
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